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TJITTE DE VRIES

Arthur Melbourne-Cooper (1874-1961)

A Documentation of Sources Concerning
A British Film Pioneer

In the past twenty five years, together with my wife M/s Ati Mul, we have
researched the life and work of British film pioneer Arthur Melbourne-
Cooper (1874-1961) and his Alpha Trading Company at St Albans. We have
also investigated many of the claims by Cooper’s eldest daughter Audrey
Wadowska (1909-1982) concerning the films made by her father and many
counter-claims of disputed films.

It is quite amazing how much evidential material is available about this
very early film pioneer who witnessed the birth of cinematography, becoming
an independent cinematographer for twenty years. It is also surprising that
this film pioneer is now almost completely forgotten.

From 1956, Audrey Wadowska researched her father’s career. This resul-
ted in enormous heaps of documents, photocopies, photographs, newspaper
cuttings, magazine articles, notes and manuscripts, films and film stills, audio
tape and cassette recordings and numerous copies of most of these items.
Thanks to Cooper’s daughter there exists in the province of film history a
unique legacy: Cooper’s own voice on 17 reel-to-reel audio tapes. This archi-
ve also deals with British film pioneer Birt Acres (1854-1918), who employed
Cooper from 1894 till 1901.

When Audrey’s husband Jan Wadowski (1908-1996) died, he left this un-
sorted estate to his friend, local historian Christopher Wilkinson of Boreham
Wood. During the last eight years, he as executor handed over to us boxes full
of material to sort out and to archive. Much original material has gone to the
St Albans Museum. The film collection will eventually go the East Anglian
Film Archive at the University of East Anglia in Norwich. Doubles in this
collection will go to the Filmmuseum in Amsterdam.

We are numbering all the material and describing it in a database, filing it
in functionally coloured archive ledgers and boxes. The following documen-
tation’ is an overview of the available material. We divided the material in two
sections:



I. Primary sources:

a. concerning the film pioneer himself and his family: contemporary sources;
Cooper’s recorded interviews (oral and written history); films;

b. concerning his partners, friends, colleagues etc.: personal notes;

2. Secondary material:

a. concerning Arthur Melbourne Cooper himself and his family: later
sources; catalogues and historical surveys; unpublished manuscripts; filmo-
graphy;

b. concerning his partners, friends, colleagues: audio tapes and cassettes; cor-
respondence; photographs; notes and papers;

3. The results of our own research: personal archive.

1.a. Primary sources, concerning Arthur Melbourne-Cooper, his life,
his achievements, and his family

From primary sources like contemporary articles, advertisements etc. we can
clearly identify Arthur Melbourne-Cooper as the proprietor of the Alpha
Trading Company, also called Alpha Cinematograph Works, established in
1901 until 1913 in St Albans, first at Bedford Park, then at 14, Alma Road.
Cooper then established a production company called Heron Films Ltd., and
in 1913 a second company called Kinema Industries Ltd. at Warwick Court,
High Holborn, that took over his Alpha Trading Company as a going con-
cern.

Here follows a tentative summing-up of printed material collected in
green archive ledgers.

Contemporary Printed Material (1897-1915)

In 1897, Melbourne-Cooper is advertising moving picture performances in
seaside resort Scarborough.

In February 1903, Cooper was invited to give 2 Command Performance
at Chatsworth for the Duke and Duchess of Devonshire. Cooper used the
review in the Daily Telegraph of this show in a leaflet to advertise an event at
the Corn Exchange in Hertford on February 16th and 17th, 1904. This invi-
ted picture goers to a »Grand Variety Entertainment and Exhibition of Ani-
mated Pictures by the Alpha Cinematograph [...] Exhibited at Chatsworth
House in honour of His Majesty the King«.

For 1905 we have an incomplete film catalogue, A List of Alpha Cine-
matograph Films by the » Alpha Cinematograph Works« with synopses of se-
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ven film titles numbered from 129 to 157, suggesting that it offered informa-
tion of at least 29 films and that more catalogues like this were published pre-
viously. The catalogue refers to the »Warwick Trading Company« at Warwick
Court, High Holborn as the distributing agent for the films in this catalogue.

In 1906, the Alpha Trading Company was advertising moving pictures of
the coronation of King Haakon of Norway in the German trade paper Der
Artist.

In the same year, Melbourne-Cooper and his Alpha Trading Company are
named in an agreement with other film companies to establish the Kinemato-
graph Manufacturers’ Association of Great Britain, KMA.

On March 5, 1908 in The Kinematograph and Lantern Weekly, on a page
headed »Second-Hand Films« [sic], the Alpha Trading Co., »wholesale Film
Manufacturers, Bedford Park, St Albans« advertises: »Have several soiled co-
pies of each the following subjects cheap to clear« [sic]. 18 different film titles
varying in lengths from 100 to 550 feet are offered for sale.

On September 18, 1908, the trade magazine The Bioscope, on two illus-
trated pages, gives a »Special Interview with Mr. A. Melbourne-Cooper« un-
der the headline »The Alpha Trading Co. Open New Works at St Albans«.
The first illustration shows the interior of Cooper’s Alpha Picture Palace, the
second his portrait and the third »Part of the Works and Offices« of his new
studio at Alma Road.

In 1908, Cooper opened his Alpha Picture Palace (»Sole lessee: The Alpha
Trading Co.«) in St Albans and from 1909 he published almost every week in
the Herts Advertiser its programme. On several occasions the newspaper pu-
blishes reviews of the film shows at the Picture Palace.

From 2nd to 4th February 1909, Cooper was one of the representatives
from 7 European countries at the European Convention of Film Makers and
Publishers in Paris. His Alpha Trading Company is on top of the list of the
34 participating companies.

On March 25th, 1909, Cooper and his Alpha Trading Company are named
in the trade magazine The Kinematograph and Lantern Weekly because he
has become a member of the Executive Committee of the KMA.

On March 13th, 1909, the newspaper Herts Advertiser & St Albans Times
publishes a long interview with Mr. A. Melbourne-Cooper under the head-
line »How Bioscope Records Are Made«. The article describes the Alpha Pic-
ture Palace. It mentions »an excellent studio [...] for the purpose of picture-
making«. And it gives a description of a puppet animation picture that is in
production, NoAH’s ARK (1909). A number of sports films get special men-
tion: the LINCOLNSHIRE HANDICAP (1903) and the GRAND NATIONAL (1903)
that were shown on the same evening at The Empire Theatre in London, and
a LIFEBOAT DEMONSTRATION (date and place unknown).

The Kinematograph Weekly of May 3rd, 1956 publishes a photograph of
the British Committee at the European Convention of Film Makers and Pu-
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blishers in Paris in February 1909 on which Melbourne-Cooper can be seen
next to famous pioneers like Mélies, Hepworth, Gaumont, Paul, Williamson,
Pathé and others.

Company papers show that Cooper, in 1909, made an effort to go public
with his two Alpha Picture Palaces in St Albans and Letchworth. The St Alb-
ans Alpha Picture Palaces Ltd. was no success. The offers were under subs-
cribed. He eventually lost his cinemas.

From 1911 onwards, R. Prieur and Co. Ltd of 40, Gerrard Street, London,
is acting as distributing agent for Alpha pictures. He advertises regularly in
The Kinematograph and Lantern Weekly. Many titles are re-issues of pre-
vious Alpha productions. Altogether, the Alpha Films advertisements menti-
on several hundred titles.

The Bioscope of February 20th, 1912 carries an advertisement of Heron
Films, the company that Cooper shortly before had established with a busi-
ness partner Andrew Heron, with the headline: »Something absolutely
unique. BLowING BUBBLES. One of the prettiest films ever taken. Nothing like
it seen before. Order now. Get on our mailing list. Released April 4th, length
420 ft.«

In The Bioscope of March 6th, 1913, the name of Alpha is mentioned in
the section New Companies. Cooper, then living at Manor Park, Lee, Kent
(now Lewisham), together with Andrew Heron of Chingford, Essex are for-
ming Kinema Industries Limited with a nominal capital of % 2.000 that will
take over the business of film manufacturers carried on as the Alpha Trading
Company. The company papers record Cooper as »Kinematographer« and
Heron as »Gentleman« .

The trade magazine The Cinema, on March 19th, 1913, publishes »A chat
with Mr. Melbourne-Cooper« about Kinema Industries Ltd. In the same is-
sue The Cinema publishes under the heading »Kinema Industries Artistes«
on a two-page spread an article on actor-director Mark Melford who is going
to produce moving pictures for the new company. On April gth, 1913, The
Cinema writes a short article: »Kinema Industries [...] purchasing both co-
medies and dramas.«

The trade paper Kinematograph and Lantern Weekly, later Kinemato-
graph Monthly Film Record, from 1913 till 1915, publishes in its column »The
Story of the Films« regularly one or more reviews of Alpha films. Many are
re-issues of old productions, some are Heron productions. Twenty different
titles can be found.

On June 29th, 1915, Kinema Industries is struck off the Register and the
Company is dissolved.
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THE COMPANIES (GONSOLIDATION) ACT, 1606

COMPANY LIMITED BY SHARES.

REGISTCRES

ISR e
KINEMA INDUSTRIES, LIMITED. -

1. The- name of the Oompany § Is “Kovews  Inpostarss, :-/,

‘.9 The registered office of the Gompnny will be nltuste in /
England. - ; :

o 8 The objoutl for whloh the Company is established are:—

(l) To entar into and carry into.effect with such (it -any)
- modifications or allerations aa may be agreed upon but
" - subject as lo such modifications or altcrations agreed :

© "+ on prior {o the atatutory mecting to the approval of
. " . = such meeling an sgreoment in the terms o! the dratt
4707 jdentifled by the signaluro thereon of Mr. Arthur
R Frodorick Molbourno Coopor for tho purchase of the
. ’ -buplnm, assola and undortaking of Alm manufaoturers '~
carriod on undor the style of “The Alphe Trading "

. : Oompcny'. ‘at 26, Manor Park, Lee, in the County of -

Kent.

‘

(2) -To carry on tho business of manulacturors, producers .

" and repairers of films for nse in cinomatograph theatres,
"t . ""dealers in and hirers of films and all materials and l\
" appartatus used in conneotion with such business. . (}}“

PXAS
The establishment of Kinema Industries Ltd. in 1913.

The new company is subscribed by Andrew Heron, Gentleman, and A. F. M. Cooper,
Kinematographer
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o , ) N
WE, the several persons whosz names and addresses are subscribed, .
are desirous of being formed into a Company in pursuance of .

- this Memorandum of Association, and we respectively agree to -
take the number of shares in the capital of the Company set . 7
oppomte our respeotive names. - -

Namber of Shares
tahen hl‘ each
Bubsariber.

Lo

muu.‘mmiiu'u AND DESCRIPTIONS OF SUBSCRIBERS,

L edoce. /,éum

?f‘Muu/

folonr Chespfoet éfc«/

. DATLD the’ 17 da.y§ of February, 1013, e

WITNESS to the a.bove sxgnatures —

s
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[22] - -
: THE COMPANIES (CONSOLIDATION) ACT, 1908."
(8 Edw. VIL, c. 69.)

I
; "COMPANIES Rl.Glbl‘lh\TION OFMbL,
T Sumnnsﬁ' Hou'sx, '
' Lomon, w.e,
Q‘NUM 1915

SIR,
PURSTANT to 8. 42 (8) of the Companisa (Consolidution) Act, 1908,
I hereby give you Notice ihat at the expi.rution‘ of three months from the date
hereof, the Name of your Company will, unless cause is ehown to the contrary,
be shjﬁok off the Registor and the Company wil be ' DissorvEp.

= « =Tt will; however, bo seem on Teferemce-to~the-5th- Sub:section of Clause 243~
of the At aboire-menﬁqned,vthat this Dissolution is subject to the proviso thai

the liability (if any) of every Director, Managing Officer, and Member of the
Company shall continue and may be enforced as if ths Company had not been

dissolved, -
e~ I am,
AN SIR,
; Your obedient Servant,
- @ %ﬂwfm
.‘(‘ Registrar of Juint Stock Companies:
The Secmtary {or Manager), .
Idy\l/»vﬁl \2&\)7«‘/ o
- Gempary; Limited.

>mma-{4m] 2000 10/18v G &8 1010

Kinema Industries Ltd., in June 1915, is struck off the Register
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ty film. Prints on 16 mm could be more conveniently shown by Jan during
Audrey’s illustrated lectures.

An interesting film, collected by Audrey, is SOLDIER, POLICEMAN AND
Cooxk (Gifford: 1899) in which Cooper plays himself a jealous soldier.
Cooper acted also in several other films. He can be seen in a chase in a picture
entitled THE ANIMATED PiLLAR Box (1907). And he is clearly present as a
Scotchman in the send-up of the game of golf in McNAB’s VisiT TO LONDON
(1905). It is unmistakably the same person as on the photographs of the 1909-
Paris Convention of European Film Makers and Publishers.

There are lists available of the films in this collection.

We must add several short films taken by Jan Wadowski with his 16 mm
camera, like shots in Coton where Melbourne-Cooper and his wife lived du-
ring the last years of their life; shots of Cooper’s friend and partner Stan Col-
lier in Aldeburgh, and shots of Audrey visiting people and locations in
connection with her father’s film making. They give an idea of Audrey’s in-
tense research in order to obtain recognition for her father as an early British
film pioneer.

1.b. Primary sources, concerning his partners, friends, colleagues
and other film pioneers

Personal notes

One of the most interesting sources for a film historian are private notes of a
»witness first class«: the film pioneer himself.

There is an interesting ledger with letters from Cooper to his bride-to-be,
later his wife Kate Lacey, written between 1905 and 1911. Most of the letters
concern the construction of his first Alpha Picture Palace in 1908, the year
they got married. The letters give a dramatic insight in Cooper’s love for mo-
ving pictures.

Our copy of Moving Pictures — How They Are Made and Worked, writ-
ten in 1912 by Frederick Talbot (Lippincott, Philadelphia-Heinemann, Lon-
don 1912), must be mentioned. It contains a complete set of copies at the pro-
per pages of margin notes that Birt Acres wrote in his copy of Talbot which is
now at the British Film Institute. Mrs Sidney Birt Acres, daughter-in-law of
Birt Acres, gave us exact copies of these notes. Facsimiles of the most im-
portant of them can be found in Light and Movement, Incunabula of the
Motion Picture, by Laurent Mannoni a.o. (La Cineteca del Friuli/Le Giorna-
te del Cinema Muto, Gemona 1995). The notes are Birt Acres’ counterclaims
against those that film pioneer Robert William Paul made to Talbot. Acres,
according to the family, wrote these notes not long after the book was pu-

blished.
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Later sources — Cooper in the light of film historians and journalists

The fairground trade paper The World’s Fair publishes on January 23rd, 1960
an article dealing with »the life of this remarkable veteran«.

The Herts Advertiser publishes a long obituary with photographs on
December 7th, 1961: »Arthur Melbourne-Cooper, film- -pioneer, is dead«.
Obituaries appear in The Times of December 6th, 1961, in The Kinemato-
graph Weekly of December 7th, 1961, and in other publications.

Varying in length, there are more than 5o articles from the period 1961 till
2002, the most recent by historian Roger Shepherd in The Guardian of 22nd
March, 2002, »Spotlight on St Albans’ film pioneer«. Although these can only
be considered as secondary sources they contain interesting information and
significant details that help to verify statements of oral witnesses.

Significant and informative is Audrey Wadowska’s article »The oldest pur-
pose-built cinema? Letchworth Palace is over sixty years old«, in Hert-
fordshire Countryside of July 1970, volume 25, No. 13§, containing the resul-
ts of her own research such as the architect’s original design sketches for a
purpose-built cinema, her father’s second Alpha Picture Palace.

Published results of research by film bistorians and institutions
— catalogues and bistorical surveys

Serious notice should be taken of some books because of theirMelbourne-
Cooper and Alpha crediting.

The most important one is The American Film Institute Catalogue. Film
Beginnings 1893-1910 (Scarecrow Press, Metuchen, N.J. and London, 1995).
This official two volume AFI catalogue is based upon undisputed source
material. It gives two lists that are relevant to us: one of imported films bet-
ween 1904 and 1909 under »Alpha Trading Co.«, the other during the same
period under the name of »Arthur Cooper«. It names 17 different titles of
films by »Cooper«.

Another source is Denis Glfford s The British Film Catalogue 1895-1970
(David & Charles, Newton Abbot, 1973; 2nd edition 1895-1985, Newton
Abbott/London 1986), dealing exclusively with fictional pictures. Using 295
different sources in his 1st edition, Gifford, from 1898 till 1915, credits
»Cooper« and » Alpha Trading Co.« with 102 different film titles (including §
re-issues), and in his 2nd edition with 108 different titles (including 4 re-issu-
es), credited to »Arthur Cooper« or »A. Cooper« and/or »Alpha Trading
Co.«, »Arthur Carrington« (Cooper’s pseudonym) and »Heron Films Ltd.«.
In his earlier reference work British Cinema. An Illustrated Guide (Zwem-
mer, Barnes, London, New York 1968), Denis Gifford credits 27 films to
»Cooper, Arthur Melbourne«.
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There is Puppet Animation in the Cinema, History and technique by L.
Bruce Holman (A.S. Barnes, South Brunswick & New York/The Tantivy
Press, London 1975) who mentions DREAMS OF TOYLAND and NOAH’S ARK as
»may have been the earliest example of puppet animation«.

Again, 72 titles can be found in Denis Gifford’s The Illustrated Who's
Who in British Films (B.T. Batsford, London 1978) at the entry of »COOPER,
Arthur Melbourne«.

Donald Crafron, in his Before Mickey. The Animation Film 1898-1928
(The MIT Press, Cambridge, Massachusetts 1984), says that »MATCHES AP-
PEAL (1899) shows Cooper’s early grasp of the principle of stop motion tech-
nique«.

Elaine Burrows, in All Our Yesterdays. 9o years of British Cinema (ed.
Charles Barr, BFI Publishing, London 1986) finds it »a rare combination«
that Cooper produced animated and trick films as well as »live action shorts,
both fiction and non fiction«.

21 of Cooper’s animated puppet pictures are described in Denis Gifford’s
British Animated Films, 1895-1985 (McFarland, Jefferson, N.Carolina, and
London 1987).

There is Giannalberto Bendazzi’s Cartoons (John Libbey, London 1994)
acknowledging Cooper’s MATCHES APPEAL being made in 1899 and men-
tioning § other animation films made between 1906 and 1913.

There are other publications, for instance Emmanuelle Toulet, Cinema Is
100 Years Old (Thames & Hudson, London 1995) that gives ample attention
to THE MOTOR PIRATE (1906) as an early chase film.

Unpublished manuscripts — the story of
Arthur Melbourne Cooper told by others

Two unpublished manuscripts need to be considered. The first is John
Grisdale’s (unfinished) Portrait in Celluloid. Grisdale was a St Albans teacher
of English language, commissioned by Audrey and Jan Wadowski to write
Melbourne-Cooper’s biography. The Grisdale tapes make it clear that he had
no knowledge whatsoever of early film history. After her father’s death in
1961, Audrey made several efforts to rewrite and finish the manuscript.

Pages of the manuscript were scattered throughout the Wadowski estate
papers. I recovered most of the pages and together with Audrey’s rewrites I
copied them and bound them in book form, adding an index of subjects and
indexes of films of Birt Acres and of Arthur Melbourne-Cooper. Grisdale
names 45 different films made by Acres and 172 different films made by
Cooper. Bound copies are available for study in the archive at the St Albans
Museum and at the Netherlands Filmmuseum, Amsterdam.

The second unpublished manuscript, Pioneers of the British Film. The
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Work of Birt Acres and Arthur Melbourne-Cooper, was written by journalist
(now actor) Luke Dixon who, during 1976/1977, was commissioned by the
Eastern Arts Association to research and write on the two Hertfordshire film
pioneers. Dixon interviewed Audrey Wadowska and Mrs Sidney Birt Acres,
Birt Acres’ daughter-in-law, and used a number of sources. His manuscript
names §§ films made by Acres and 28 films made by Cooper. Bound copies
of Dixon’s manuscript, indexed by me, are in the archive at the St Albans Mu-
seum and at the Netherlands Filmmuseum, Amsterdam.

Our archive also contains the manuscript of Birt Acres grandson Alan Birt
Acres, Frontiers Man to Film-Maker, in several re-written versions.

Filmography — a descriptive list to bring to light
AMC’s unjustly forgotten film production

Based on a rough compilation from all the primary sources some 180 titles
can now be credited to Arthur Melbourne-Cooper. This forms the beginning
of a filmography, organised in a series of white ledgers with all the films in
chronological order. Alphabetically, the motion picture titles, with all availa-
ble data, are being organised in a number of black ledgers together with 1.020
photocopies of pages from trade catalogues published by Warwick Trading
Company, Walturdaw, the Urban Trading Company, Cricks and Martin,
R.W. Paul, Butcher, Prestwich and other distributors.

Audrey Wadowska — who made a very great number of notes and several
lists of film titles during her interviews with her father, recorded or not — tho-
roughly studied these film distribution catalogues at the British Film Institu-
te, the British Library, the Science Museum Library and several other archi-
ves, and she made photocopies of every page where she discovered her
father’s productions. These photocopies are at random numbered from Coo1
to Ciozo.

From January 1978 till April 1979, I interviewed Audrey about these cata-
logue copies. In these so-called »cataloguing interviews« she gives particulars
about the films, original production titles, production dates and other details,
names of actors, actresses and production assistants, identifying locations
and giving the synopses as her father had remembered them. These interviews
are the basis for the filmographies of Birt Acres and Melbourne-Cooper on
which we are now working. The audio cassettes with the interviews with Au-
drey Wadowska are numbered from Toir till To4s, in total more than so
hours.

The filmography-in-progress already shows that, between 1897 and 1914,
Arthur Melbourne-Cooper made 21 frame-by-frame animation pictures.
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2.b. Secondary material concerning his partners, friends, colleagnes
and local persons

Audio tapes and cassettes — an in-depth research
into a film pioneers’ life and career

One of the most important parts of the AMC/Birt Acres Archive is formed
by a collection of 88 reel-to-reel audio tapes and 380 audio cassettes. It is a
merger of Audrey’s collection of tapes and cassettes with our collection of
184 cassettes with interviews. It is a collection of a great variety of conver-
sations, interviews and talks, all concerning the first twenty years of film hi-
story. The tapes and cassettes are described in a database and 129 are now in
typescript, each preceded by a log file with technical and historical details.

Originally, from the Wadowski estate, came roughly 200 reel-to-reel tapes
in varying formats and at different speeds, and almost 400 audio cassettes. We
brought these back to 88 different tapes and 116 audio cassettes, plus 8o cas-
settes that were copied from the tapes. The other tapes and cassettes were less
important, like radio talks on film history, copies from original tapes or cas-
settes, or even cassettes copied onto tapes.

Several tapes are in a bad state due to mishandling of the recording equip-
ment and/or bad conditions under which they were kept during the years. A
sound engineer put the tracks of seven of the worst tapes through a digital fil-
tering process onto ten CD’s to make transcriptions possible. There is a tech-
nical report of this process.

The tapes are numbered as TaPE I, TAPE 11, and after TAPE XX as TAPE 21,
etcetera. The cassettes are numbered as Toor, Togo, T201, etcetera.t The
transcriptions follow the numbering of the cassettes and the typescripts are
subsequently called TAPEoo1, TAPEo40, TAPE201, etc.

Audrey Wadowska interviewed no less than 152 different persons, inclu-
ding her own parents. There are 184 cassettes with our interviews with 33 dif-
ferent persons. Most of the interviews were with Audrey Wadowska. There
is a database list of all these persons. Complete log files of all the 88 audio ta-
pes are in two yellow ledgers.

Correspondence — in search of testimony:
the life and work of AMC through letters

Audrey Wadowska wrote an enormous number of letters; drafts or copies of
them can be found in her correspondence. She received ever so many letters
in return. Her correspondence was scattered throughout the estate collection.
In the past, several efforts were undertaken to put all these letters alphabeti-
cally in filing ledgers, after which — then being able to retrieve many precious
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letters — Audrey and her husband enthusiastically put them in their own my-
sterious sort of filing system.

Some three thousand letters will now be definitely put in a number of
purple filing ledgers. There is much correspondence with actors and actresses
from her father’s period. There is correspondence with institutes and organi-
sations and with other film historians. There are letters from E.G. Turner of
the distributing company Walturdaw, and other colleagues of her father. And
there is much correspondence with the National Film Archive.

Photographs — visual proofs of locations, actors,

and the Alpha Trading Co. activities

There are several thousands of photographs. There are many family photo-
graphs dating from the time of Arthur Melbourne-Cooper’s father Thomas
M. Cooper. There are many picture postcards taken by Melbourne-Cooper
or his brother Hubert as a business sideline of the Alpha Trading Company.
Reproductions are now in our collection. The originals are in an Alpha Pic-
ture Postcard collection of Mr Wilkinson and will eventually go to the St
Albans Museum.

There are many film stills and other photographs related to cinematogra-
phy of the period concerned. Lots of photographs were used by Audrey in
her efforts to discover locations. Generally, Cooper’s films contain a great
many outdoor scenes. A location of St Albans in a film may suggest another
credit for Cooper if the date is right.

There are many double, triple or quadruple photographs. However, there
are only a few photographs of Cooper himself and not a single one of him
with a moving picture camera. There are several set stills, photographs taken
at an outdoor location between the shooting of film scenes.

The photographs have been sorted out, numbered, described in a database
and put into albums by subject by Ati Mul.

Notes and papers — work still to be done

Audrey Wadowska left an enormous amount of unsorted notes, papers,
newspaper cuttings, photocopies, film lists, and other paraphernalia behind.
We are arranging these in a series of ledgers. Papers like programme notes of
Archive Nights at the National Film Theatre, if they concern Melbourne-
Cooper, will be sorted by date. Other items will be sorted by subject. They
will be recorded in a database with fields for number, date, key words and a
description. Audrey’s hand written notes will be collected and bound toge-
ther for later reference. Many notes date from the time when there were no
easy photocopy facilities available.
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There are 2§ archive boxes with all kind of Audrey’s material that still has
to be sorted out. On our last journeys in August 2004 and January 2005, Jan
Wadowski’s executor gave us 10 more boxes full of material that still has to
be sorted out. He still has several boxes of material in his house.

3. The results of onr own research

This year, it will be 30 years ago that we began assisting Audrey Wadowska
with her research on her father’s life and career. Since then, we made more
than 6o journeys in England, continuing the research after Audrey’s death in
1982, discovering more material in libraries and local studies centres, where
generous assistance of librarians and archivists helped us to discover in news-
papers, trade journals, books, almanacs and catalogues much new material
that corroborated Audrey’s findings and the testimonies on her recorded in-
terviews. A great help not only was the moral support of the Filmmuseum
(Amsterdam) but also their practical help with the restoration of a number of
nitrate Alpha pictures that we discovered.

Personal archive

Our own Arthur Melbourne-Cooper/Birt Acres archive has become linked
up with all the material of the Wadowski estate. The photographs have mer-
ged into our photo-archive and database, with the exception of the material
that is still with the executor.

We also built up lesser archives with much still unpublished material on
Charles Urban, Robert W. Paul and George Albert Smith. There are 3 archive
boxes and 4 ledgers with material on Birt Acres.

There are a number of folders with data on different subjects like Acres’
journey to Hamburg and Kiel in 1895, Cooper’s expedition in 1900 to the Isle
of Wight filming SHIPWRECK IN A GALE and on his other journeys commissio-
ned by Birt Acres to Stockton-on-Tees and to Scarborough. There is material
on his LONDON TO KILLARNEY travelogue of 1907, according to Cooper with
its 3.000 feet »the longest film of its time«.

There are 7 archive boxes with our own material still to be sorted out and
put into the database system. Our own correspondence concerning the
Cooper/Acres research is kept in 6 ledgers apart from Audrey Wadowska’s
correspondence.

There are two indexed ledgers with our personal writings directly con-
cerning Arthur Melbourne-Cooper: 5o articles, texts of university lectures,
other lectures, scripts for a proposed documentary and database lists (filmo-
graphy, animation films, lists of tapes and cassettes).
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Arthur Melbourne-Cooper’s daughter Audrey, with the help of her hus-
band Jan Wadowski, made an enormous effort in collecting as much material
as she could in order to demonstrate her father’s rightful place in early film
history. Our subsequent efforts will result within the next two years into a
filmography and a biography of a remarkable and inventive film pioneer, who
was one of the very first independent and true cinematographers.

Notes

1 For this documentation, we owe much
thanks to Prof. Dr. Margaretha Schenke-
veld, Amsterdam, and to Christopher
Wilkinson, Boreham Wood, UK, local hi-
storian and steward of the Barnet Museum.
2 The KMA was established to make an
effort to combat American import and to
impose conditions on the distributors con-
cerning minimum prices, limitation of film
life, etc. The chief British film producers
were all signatories: Warwick, Cricks and
Martin, Gaumont, Clarendon, Mitchell and

Kenyon, Hepworth, Williamson, Waltur-
daw, Alpha, Paul and Hough.

3 As personal annotations, not meant to
be published, they seem rather more relia-
ble than if Acres would have expressed
them before an audience of journalists or
family and friends. They should be taken
into serious consideration in the Acres-
Paul dispute.

4 In January 2004, we donated 28 dupli-
cate tapes and 57 duplicate cassettes to the
East Anglian Film Archive.
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